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Investigate Egyptian art
By looking at style, pattern and characteristics

Design an ancient Egyptian scroll
8y applying design skills inspired by the style of an
ancient civilisation.

Make paper
8y applying understanding of ancient techniques.

Create an Egyptian scroll
8y applying drawing and painting skills in the style of
an ancient civilisation.

Make zines
By creating a zine with a clear subject and filling each
page using a range of images and information.

@ ge g9

e

KS1:

~Combining materials to create different visual and tactile
textures.

~Know how to safely cut, fold, join and shape different craft
materials.

~Understand how repeated shapes, lines and colours can

2 | 1A
|
ir:

¥ Making papyrus
style paper:

f .,;_m;,“&e ¢

The most mportant people
were often the largest objects
in Ancient Egyptian paintings.

People were dways panted from

Ancient Egyptian paintings
are painted in 2D - with no
perception of 3D form.

They used red, white, black, red,
yellow, green and blus. These
colours came from minerals they
would find localy.

create patterns

i} Misconceptions
Answered

Craft and design
£ only involves
making things look
pretty.

B Craft and desian also involve
purpose, planning, problem
solving and careful material choices.

Al materials
£ can be joined in
the same way,

Different materials need
B3 different joining techniques
depending on their texture, shape
and strength.

Key
Vocabulary

Composition | Putting different elements together in a pleasing way.
imagery | A collection of images Jrom a range of art orms.

Tayout The arrangement of different elements within a given space.
papyrus | A riverside plant used to make paper.
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Create a 3D effect
By using tone to draw.

Show texture and tone
By combining lines and mark making in drawings.

Understand proportion
By observing how proportion is used in artwork.

Create an effective composition
By understanding composition in art.

Use texture, tone and proportion.
8y applying understanding of texture, tone and
proportion.

Create a collaborative piece of art.
By working in the style of an artist.

CReERRE

't‘ Shadow:

1 rules of shading®

L Use the thin side of
the pencil

2 Work in one drrection.
3. Press evenly.

4. Leave no gaps.

* Highlight: &,B Proportion:

/ cherry

cupeake]

Key artists:

Sarch Graham

w.»

Nicola McBride

Joel Penkman

“Know how to use a variety of lines and marks to add detail
~Know how to use simple shapes to build more detail and
proportionate pictures.

“Use shading and texture techniques to add depth to their
drawings.

§7F Misconceptions
Answered

Ensure children look at the
object to compare the size
different parts

Proportion
¢ means making
everything the same
size.

% [fTdraw dark
¢ hard lines my
picture will look
better.

Start with light sketched lines
B % you can make adjustments
to your drawing.

Vocabulary
*[i’ tone How light or dark something is.
[ @ texture The way something feels when it is touched
s shadow A dark shape that appears when something blocks the light.
* highlight | A bright spot or area that makes something stand out or look shiny.
[ &’& Proportion | How big one element of artwork appears compared to the whole thing.
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g, Year Four
%0« Term: Spring

@

Art Core Knowledge
Painting and mixed media

Explore tints and shades
By mixing tints and shades by adding black or white
paint.

Create a 3D effect
By using tint and shade to create a 3 illusion.

Explore painting techniques
By using different equipment to create different
textures.

Consider proportion and composition
By arranging objects, explaining composition choices,
and creating a sketch that reflects their arrangement.

Create a still lfe
8y applying their knowledge of colour mixing and
painting techniques to create a finished piece.

¢ ¢ @¢ 9

V2 - Choosing suitable brush sizes and cleaning brushes
properly between colours.

Y3 - Children should know that changing tone can make
objects appear lighter, darker or more three-dimensional
Y1 - Y3: Different painting techniques such as printing,

Key

oncepts

Tints and shades:
ng tints and shades can help a painted
object fo look more redlistic

(X XX

colours that'
very different

Painting techniques:

ok

uneven

Make a colour lighter:

add white add a lighter colour  add water add black

different

tools

add a darker colour

layering and varted brush strokes Key

§ ¥ Misconceptions Vocabulary

Answered & | composition | Putting different elements together in a pleasing way

7 Dark colours are [ Colours can o be darkened [ g\ [proportion | How big a part of something looks compared to the rest of .
made only by by mixing with darker shades | [~ 777 'int Adding white to a colour makes a fint

adding black paint. | or complementary colours carefully,

Texture in “Artists can create visual [ +4& | shade ‘Adding black or a darker colour to makes a shade.
¢ painting can B3 texture using brushstrokes, %y | shadow A dark area created when the light is blocked.
only be felt, not patterns, layering and mark making tone How Toht or dark a ool
seen. to make surfaces look textured. o fow light or dark a colour is.
still (e An artwork showing a collection of things that do not move.
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Core
Knowledge

Develop ideas
8y using drawing and visualisation of familiar 2D
shapes to create a 3D drawing.

|®
@

Use carving to create shape and form.

Use wire to form and join.

©)]
(@) | Consider the effects of how sculpture (s displayed.
®

Join a variety of materials.

By making considered choices about the placement of
materials and describing how the work has been
influenced by the work of El Anatsui.

44¢Frior
Knowledge

Know that sculptures are three-dimensional and can be
viewed from multiple angles

Know how tools, marks and patterns can create different
surface effects.

Use sketches or models to explore and improve ideas before
creating final artwork.

Knowledge of cutting, bending, rolling, folding and securely
joining materials.

" Misconceptions
Answered

Sculptures must

Some sculptures are
? daus et [

designed to hang, lean,

independently. connect to surfaces or be
supported in different ways.

Adding more Artists carefully select and

¢ materials B3 Grrange materials to create

automatically improves
the sculpture.

balance, structure and clear
designs.

Kes
D comeopts

Carving: Mouemnln Found objects:] Carving soap:

Hard materials such as
wood or stone canbe  guch as clay or
carved fo change their  wire can be

shape. Cut or scrape away  ghaped by hand
pieces of the material fo 45 make

make a sculpture. e

Modeling () [] | Key ariists
withwire g, i, Magdelene Odundo

i,
hooCPP T TP R borbara Hepworth
Twist or C} (3§ sokert Douglas Camp

fold over
Make loops to El Anatsui
oo ladd details

Soft matericls Using materials
not usually

thought of as art
materials fo make

sculptures.

Vocabulary

) )7 bited arece

-Use a smaller tool to get close to
the outline
~Add detail like surface texture

Constructing:

~Layering recycled
# matericls fo look
like @ weaving.

~Cutting, fearing and overlapping
shapes E
~Creating pattern and contrast

Flonnings ~Sculptors sometimes

draw to help them
visudlice the finiched
sculpture.

~Use your whole arm fo draw on a big
scole.

< -Draw the outline
") ~Remove large
J

@ ceramics

Things made from clay, which are hardened using heat.

W [Form

Three-dimensional shapes in art.

[ # B | Found objects

Objects not considered art materials being used to make art

&y | Organic shapes | Irregular natural shapes

scale The size of the artwork.

sculpture

3D art made by carving, modelling, cast or constructing.
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Core
Knowledge

i Ke
D comeopts

sketch.

@ Understand dstaning p:ir\ts ; ected Glue batik:

By creating drawings that replicate a selected image, )

thinking about materials, imagery and colour. &= 9 e Key artists:

Explore techniques to develop imagery A i Ruth Daniels

Explore textiles to develop patterns % %0 Senaka Senanayake

By creating a pattern using a drawing and taking g

inspiration from mood boards and research. . William Morris

Create a repeated pattern Paint the design onto Use aerylc painfs fo  Wash out the glue. As i \toon Corter
- - . add colour and patterns. dissolves it will feel

Understand how art is made for different purposes. fabric with PVA glue.
® By exploring fabric printing methods, evaluating Then allow it fo dry. Cover the entire piece  slimy. Keep going until

patterns, and developing designs for products. completely. of fabric, painting over  you can't feel any more

and around the dry glue. glue. Lay your fabric

« Prior Allow to dry. flat fo dry.

Knowledge =a

q
Selecting and combining materials to create diferent b'ﬁfzy
textures and appearances.
-Know how to cut, join, fold, weave or layer materials with % batik A technique to create patterns on fabric.
increasing control.
-Be able to sketch, discuss and improve designs before I b | design A decorative pattern or drawing of what something might look like.
creating final pieces.
o industry Companies and activities that design and make products, sometimes
;\? "‘“‘”MP“’; é in a factory
nswere pattern A design in which shapes, colour or lines are repeated.
All materials work Different materials bend,
€ in the same way, dE" Joi, ol anc hold shapes N [ When the same things occur more than once.
ifferently, so artists test
— materials before u;inq them. _ theme Similar ideas that work together as a group.
Designs shoul Designers often adapt an

 stay exactly the E improve ideas during the mood board A collection of images and colours showing a project theme.
same as the original | making process.
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Express movement.
By understanding expressive and gestural lines to
capture movement.

Show emotion through lines.

Show depth through mark making

Understand the steps to make a print.
By applying and understanding of composition to
plan a print

Make a print

e ees o

Explore the emotions of portraits

44

“Four rules of shading: using the side of the pencil, shade in
one direction, press evenly and leave no gaps.

-Using different lines and marks for effect and to create
texture.

-Discussing an artist’s technique.

§7f Misconceptions
Answered

Objects that are =] ‘Although an object further
£ further away away is the same size, it
should be the same looks smaller.

size.

oncepts

Key artists:
(W J— PN | Jean-Michel
¥ ¥ Charlis Mackesy

main subject  focal point
The central theme  Part of a composition | Elizabeth Catlett
or object of an that catches the eye

artwork. fret John Muafangejo

background  middie ground

The area of @ Part of an artwork  The part of a picture

picture that looks  positioned befween that looks closest to the

| furthest away, the foreground and  viewer, usually where
background the main subject ie.

Vocabulary

Press a poper onfo

the lino and rub the B
back evenly, fhen peel
off the paper and let
the print dry.

%. expressive | Showing a particular feeling.

Emotions are only Emotions can be shown
¢ shown via facial | =3 though colour, posture, line
expressions. style composition as well as faces

A Jeeling, such as love o anger.

&%’ emotion
o]

¥

composition | Putting different elements together in a pleasing way.

depth The feeling that some things are closer and others are Jarther away.

focal point | Part of a composition that catches the eye first.
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Art Core Knowledge

Core
Knowledge

Explore how a drawing can be developed
By varying the size, shape and placement of words,
and using a variety of materials and compositions

Combine materials for effect
By considering placement and exploring different
ideas.

dentify features of a self portrait
By comparing portraits using art vocabulary,

Experiment with materials and techniques
By trying something new when experimenting with
adapting a photo portrait.

¢ ge § 9

Create a mixed media self portrait
By representing something about themselves with the
use of materials and composition.

“Looking carefully at shapes, sizes and positions when
drawing objects or people.

~Know how tone, layering and mark making can make
artwork appear more realistic and three-dimensional.
-Understand how different brush sizes and strokes create
different effects and details.

i} Misconceptions
Answered
Portraits must look Portraits can be realistic or
£ exactly realistic to expressive. Artists use
be successful colour, style and mood to show
personality as well as appearance
Facial features Artists use proportion to
¢ should be placed | =3 position features correctly,
anywhere on the face | such as placing the eyes around
shape the middle of the head

Painting and mixed media
G- Key
&g concepfs

Self-portraits

Match the materials you choose fo the effect you want

Self-portraits can fo create:
communicate things about

the artist depending on

~The composition

~The materials used

-What is included in the

background

~The artist's clothes

~Their facial expression

You can add contrast with a background: Key artists:

(Creating @ monoprint:

Chia Kumort Singh Burman

Vincent van Gogh ) 4

Frida Kahlo l ‘ i a 2
Sonia Boyce :

collage R Njdeka Akunyih Crosby

8 Key

Vocabulary

/ ‘ mixed media

"Art made from a combination of different materials.

E self-portrait

‘A portrait of the artist, made by the artist.

g ‘monoprint

A print that can only be made exactly the same way once

3% | collage

Cutting, arranging and sticking materials like paper, fabric etc o @
background.

$%5 | photomontage

Collage made from photographs.

@ | multimedia

Artwork that includes audio or video elements
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Core
Knowledge

creating 3dDart.

Explore installation art
Explore scale and

By investigating the effect of space and scale when

space

(3)] Construct 30 art.
(2)| Plan installation art
By thinking about space and how they are going to
convey their message o idea.

@ Consider how to display their work

By thinking about

choices.

its placement and lighting, and

presenting information about their installation

4dFrior
Knowledge

- Ke:
casls

Installation ar

Key artist: Cai Guo-Qiang

-Born in 1957 in the Fujian Province, China.
~Grew up during China’s Cuttural
Revolution, when explosions were part of
everyday life.

~Took part in demonstrations against
political changes.

—Often large in scdle. ~Creates sculptures, drawings,

~Location is important.
-Often made using everyday
materials in new ways.

~Can be inferactive.

installations and performance work.
-His art explores culture, politics and
science. It sometimes features explosions.

“Know how to shape, carve, Join, roll, bend and construct
materials with increasing control.

~Know that sculptures need stable shapes and secure joins to

remain balanced.

~Using sketchbooks, plans or models to test and improve

sculpture ideas.

Interactive art
The weather project by Olafur
Eliasson aimed fo recreate a

sunset using lighting, mirrors and
artificial mist.

§ "} Misconceptions
Answered

Key

Vocabulary

Strong sculptures
€ must be made from
hard materials only.

E Soft materials can also
create strong sculptures
when they are joined and
supported carefully

Ifasculpture
¢ collapses, the work
has failed.

Sculptors often test, adapt
and rebuild structures as
part of the creative process.

@ atmosphere

The mood of an artwork, Jor example mysterious or jogJul

db concept

The idea behind an artwork.

The size of the artwork. The size of an object in relation to another.

location

e [
L@

The place where the artwork is displaged

performance art

‘Artwork that is an event rather than an object.

i
i § | iveractive

Becoming part of the artwork.
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Core Key
Knowledge ©~& Concepts
‘Apply observational skills Famous bvildings: Making a monoprint: Zaha Hadid

By sketching a house from first- or second-hand

observation using basic shapes. Born in Baghdad, Iraq in

‘Apply composition skills for a print ﬁi.d o London fo study

By selecting a section to create an interesting (Renzo Piano) architecture.

composition using varied patterns, lines and textures, ~First woman to be awarded

then following the steps to create a print. the Pritzker Architecture
Prize in 2004

Understand architecture to design a building.

By creating an annotated design based on a theme or
set purpose, drawing a plan view or front elevation. T Mohal, India
Extend design ideas through research (Ustad Ahmad Lahori)
By creating a factual presentation about
Hundertwasser in a visually pleasing way

Explore and evaluate

By showing understanding of a monument and how it
symbolises a person or event, explaining their design
choices and giving constructive feedback to others.

<«fr Prlor

Know huw to cut, weave, stitch, Jold, layer and join materials Burj Khalfo, Dubat
accurately, (Adrion Smith)
~Experience choosing materials based on strength, appearance !

or texture.

-Know how artists and designers use repeated patterns,

~Her futuristic designs use
strong materials like ste
and concrete, but her.
\ buidings oppear soft and
Draw your design on Peel the poper from  curved
the paper, pressing the ik fo reveal your  -Inspired by chidhood visits
print. fo cities in Trag,

Fﬂedensrelch Hundertwasser

(MB 2000)
# -An Austrion artist
and architect. Howas [l
o most famous for his

imaginative, colourful  Above left: The Riverside
and whimsical Museum, Scotland
archifectural work Above righ: Argos’
The Hundertwasser house in Austria bulding, Austria
(above) is one of his most famous buldings.

CECESECRS

textures and surface details for effect.
v\l/Jnx"eks ketches, annotations and evaluations to improve their Vocubulary
{FMicconcaptions 7@ architecture | The design and style of buildings.
Answered & | monoprint | Printmaking where only one impression can be made.
Expensive o Artits and designers can create ||_We_| abstract Involves shapes and colours which are not images of real things or people.
fancy materials = effective work using simple, [t-le"_| perspective | The impression of distance and depth in a picture or drawing
make better artwork. | recycled or natural materials [ [E] Jannotate [ To add a short explanation to an image.
thoughtjully. @+ | individuality | Something that shows how something is different from others.
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By conveying a message using perspective, scale and proportion and
developing their ideas and choice of materials.

Evaluate work
By exploring the meaning and the message.

Prior
Knowledge

Key

Understanding of proportion and observational skills, where they
have practiced looking carefully at objects, drawing shapes and size
more accurately

Know that posture, line quality, facial expression and composition
can communicate feelings and movement in their artwork. (Y5)
Understand that sketchbooks are used for experimenting,
annotating, refining and improving artistic ideas rather than only
producing finished work

Core ol Key

Knowledge Concepts
@ Explore street art

By looking at how artists convey messages and provoke thought. One point perspective Key artists
@ Understand one point perspective. Ko g [y e

By applying one point perspective in a drawing inspired by street art. pliris ivbronk
@ Understand and use scale and proportion T aethe P Sian Storey

:q ac;umte’l‘y drawing a grid using a ruler and enlarging a drawing b : i ‘m‘ o

y scaling the image. usion of relation
@)| Plan street art d-mbv ?;?:r bt | [ Edgor Ml

By creating a mural that reflects their chosen message and uses their mal or

understanding of perspective, scale and proportion.  objects look| y overdl Diego Rivera
@ Create a street art inspired piece = smaller. composition.

P Misconceptions

Answered
75 There s only ane People are diferent and think

¢ correct meaning in differently about things. Encourage
an artwork. discussion where children talk about their

interpretations and justify their opinions
using evidence from the artwork.

Vocabulary

depth The feeling in a picture that some things are closer and others are
farther away,

graffiet ‘Spray-painted words and images that appear on property without
permission.

Rorizon The horizontal line that separates the sky jrom the ground creating
perspective.

mural A painting made directly on a wall or other permanent structure.

proportion How big one element of an artwork appears compared to the whole
thing

realism A way of making art that looks as close to real lfe as possible.

Street art ‘Artwork that is created in a public space, typically without official
permission.

vanishing point | A spot on the horizon where things appear to disappear.

7 Sirong emations Colour, lne stule, posture,
¢ Canonly be shown | =0 composition and shading can also
through facial communicate mood and feeling
expressions
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K
L concete

“Analyse a famous painting
By making suggestions for the meaning behind the picture
and recognising the use of different features.

Find the meaning in a painting

Explore the meaning of a painting
By being able to read the picture and see beyond the first
glance to analyse and evaluate.

“Apply interpretation skills
By analysing and responding to an abstract painting by
identifying different elements and meaning

Understand how art can tell a story
By choosing a meaningful message to convey through
imagery, creating some different composition ideas.

Develop creative outcomes
By choosing an artist to collect information on and present in
an interesting and pleasing way,

Demonstrate an understanding of painting techniques to
make personal choices.

RIEEEIE

Prior
bt

Looking at

art SoDescribe (=[] Relate #] Analyse
What can you see? Doog i remind youof  How dd the arfet create
‘What word id ?
use o deseribe 117 T Wﬁm\"‘ﬁ.y doyou  What auestions would you
How wold you dosribs  ocemnse? L G Tk i the
ook frdoe ow 1 his simir
E.",J:':?‘“‘ ] fber arf youhave seon? moet mportant prt of
oot would you describe tt  How does It moke you 112
o someone who can't see  feel? What does it tell you
‘What do find about the subject, artist
" Am.r.mn;”:bm #? or a time in history?
poe . _
F Evaluate ', Respond  Key Arists:
What is successful o
What would write David Hockr
ot dos ﬁy%“ Paua R .
P
What Syl of art does  John Singer Sargent
it make znu want to
s Fiona Rae
{ihat does t iepire
you to do? Lubaina Himid

“Understand how to mix accurate shades, tints and tones for
different artistic purposes.
-Have experience arranging artwork thoughtfully and

Key
Vocbdury

creative process, and changes can
lead to better ideas.

(S

drawing objects or people with improving accuracy. @ | st Art that doesnt necessarlly ook ke it does in real [ due to
F— use of shape, colour and gestural marks.
y interpret To understand and explain the meaning of something.

Answered

Good paintings ‘Artists use different styles to i mediam The materials wsed to make art
€ must look exactly express ideas and emotions, so £ _
like a photograph. | paintings do not always need to be ol | b People receating a scene from a sor panting i a

fully realistic. motionless poses.

Mistakes ruin a E Artists often adapt, layer or "ﬁ. evaluate To form an opinion about how good or useful something is.
¢ painting improve their work during the

painting P 9 o respond To create ideas Jormed from experiencing art of others
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Core
Knowledge

Explore the concept of self
By creating a sculpture that shows an ability to use art
to express themselves- literal or symbolic.

Explore sculptural techniques
By suggesting ways to represent memories through
imagery, shapes and colours

Use creative experiences
8y developing ideas to plan a sculpture.

‘Apply materials and technigues to 3D work
8y successfully translating plans to a 3D sculpture,
selecting and combining appropriate materials.

Problem solve, evaluate and refine artwork.
By producing a completed sculpture demonstrating
experimentation, originality and technical competence.

d da § 9

<« Prlor

(Joseph Cornell Sculpture and 3D art is made by coml
Made 30 art from found objects with | @NA Manipulating materials. It can be...
personal meaning assembled in a box. He| ABSTRAGT... TALL...
[was one of the first artists to create e
chapes,
clours, and
ideas| OR SMALL!

Other key arfists meude
Louise Nevelson, Joseph Cornell Judith
Scott, Yinka Shonibare, Nicola Anthony,

Lovise Bourgeois, Romare Bearden.

Know hnw to manipulate and combine materials securely
using a range of sculpting methods.

Understand how weight, positioning and support affect the
stability of sculptures.

Know how texture, pattern and layering can communicate
meaning and improve appearance.

Have experience developing ideas through sketches, models,
annotations and improvements during the creative process.

§"FMisconceptions
Answered

Larger sculptures
¢ are always more
impressive of
effective.

[ Small sculptures can be
powerful when artists carefully
use detail, shape and composition.

Key
Vocabulary
abstract When something does not necessarily look like it does in real lfe.
assemblage A 3-dimensional collage of collected or made items.
composition Putting different elements together in a pleasing way
literal When something is represented exactly as it is.
‘manipulate To change how a material looks by handling or using fools
relief Artwork that projects from a solid base.

Once a sculpture
€ is built, it should
not be changed.

Sculptors regularly adapt,
B efine and improve their work

throughout the making process.
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&6’\ Year Six

e

Art Core Knowledge

A0« Term: Summer Craft and design
Core <l Key
Knowledge €& Concepts

Explore photomontage
By selecting relevant images, making purposeful choices and
showing an understanding of composition.

Features of a camera:

Editing:

Understand abstract art through photography
By recognising how photography is used by artists and
choosing and selecting appropriate options.

Mode switch

Use digital techniques

By selecting suitable props, using the viewfinder to create an
effective composition, and considering the subject’s scale and
position.

Colour saturation  Colour replacement | Special effects

Recreate famous paintings

By choosing and adapting a suitable painting for
photography, using props to reflect its key features, and
demonstrating an understanding of camera/tablet use,
lighting and composition.

Key artists:

Hannch Hoch  Edward Weston

Derrick O Boateng  Chuck Close

Photography Top Tips:

d & ddd

Create a photorealistic self portrait
By translating a photograph as a drawn image to paint using
tonal differences for a realistic effect

Hold the camera steady Check your

Check
cubjoct i n focus  background

Prior

«Kmhdge

Know how artists arrange objects, shapes and focal points fo guide
the viewer's attention.

~Looking at objects from different angles and understanding
foreground and background.

~Combining photographs, drawing, painting or layered materials to
create visual effects

§"FMisconceptions

Answered

# The most mportant “Artists use different compositions
¢ object should and focal points to create balance
always be placed in the | and interest in artwork

centre.

5 Badkgrounds are
¢ not important in
photography and
design.

Backgrounds help create mood,
depth and meaning and support
the main image.

Make ‘subject
SO0 Do
your subject ‘than zooming in
e e agn) (T
Macro lens the middie - play with composition
Close-up Photography | The process of producing
photography, usually 6 an image using a device
of small subjects that that captures light.
are hard to see
without magnifying.
= Art made using ;78 | Photomontage | A callage of photographs
=) electronic devices and | ¥ that are arranged or
computers modified.
monochrome | The use of one calour. Saturation | The intensity or strength of
1@, | photorealism A drawing or painfing so detalled it looks like a photo.
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K
L concete

Explore control and pressure
By creating different tupes of lines.

Practise drawing different lines.
By using music as a stimulus

To connect lines.
By creating shapes.

Explore lines and shapes
By using pictures for portrait drawing.

Use control and pressure skills
By adding colour to a drawing

Create an artist-inspired work.
By using lines and shapes.

« Mark making using different drawing tools and
materials.

« Children have talked about their artwork and described
lines, texture and simple shapes.

+ Observational drawing by looking carefully at objects
and drawing what they see.

Line types:

stralght

-~ %

wavy

sigzag

Different
materials and

their marks

cragon | [charcoal

[Inr
i.;ff

i Misconceptions
Answered

‘Abstract art must always
show something real, like a
person or an object.

Abstract does not have to

look real; it can use lines,
shapes and colours to show ideas
or feelings.

7 A portrait must have lots of
detail to be good. long as it shows the

person.

= ‘A portrait can be simple, as

Vocabulary

abstract | Artwork that does not try to look like real thing sand use shapes,
lines and colours instead.

organic | Shapes that are uneven and curvy, ke shapes Jou see in nature.

shapes

portrait | A picture of a person, usually showing their face,

Control | How carefully you hold and move and a pencil or tool when
making marks.

pressure | How hard or soft you press when drawing to make dark or [ight
lines.
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g, Year One
%0« Term: Spring

e

Art Core Knowledge
Painting - Colour splash

Core
Knowledge

Mix secondary colours

Apply knowledge of colour
By mixing primary colours to create secondary colours

8

Explore colour when printing

®

Exploring shades of colour
By making colours lighter or darker.

@

Apply paint in the style of an artist

®

4dqFricr
Knowledge

EVFS
« Children have explored colour through painting and
mixing materials.
« Children have used different tools and materials to
create textures and printed effects.
« Children have looked at and talked about artwork and
artists.

" Misconceptions
Answered

Key

©~ Concepts

Primary colours:

4

Secondary colours:

Different brushes make
different marks.
Smaller brushes are
useful for adding
detal

Printing involves transferring paint o ink
from one surface to another.

Different brush sizes

=] can help to create

different effects. Small

7 Biqger paintbrushes are
always better.

brushes are good for detail.
Colours can become

B3 darker by adding
small amount of black or a

darker colour.

7 Adding black is the only
way to make a colour
darker.

Vocabulary
EAd mix Combining two or more colours together.
e |mery Red, yellow and blue
K colours
o g | Secondary | Orance, areen and purpl. These are made by mixing primary
colours colours together.
% print Transferring an image onto another surface,
6"@ hue Describing the exact colour; sky blue, dark green or rose pink.
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Roll paper to make 3D shapes.

Shape paper 2D art is flat 3D art can be held -

By shaping, overlapping and arranging paper strips. ke a like a cylinder
(3)| ApPly paper-shaping skil drawin

By making an imaginative sculpture. 9

Plan and create a sculpture (1/2)

@

Plan and create a sculpture (2/2)

®

i

EYFS
« Children have explored the properties of clay and soft
modelling materials
« Children have used modelling tools to shape, cut and
join materials.
« Children have created simple 3D models and added
colour and texture to them.

" Misconceptions
Answered

Bigger sculptures are

Sculptures need
¢ always stronger.

=] balanced shapes and
secure joining techniques to
stay stable, not just large

pieces.
Artists use techniques

B uchas rolling,

pressing, folding or sticking
to join materials securely.

% Materials can simply be
stacked without joining
carefully

Techniques for

shaping paper:

Rl AR

scrunch zig-zag  fold spiral roll overlap
Key
Vocabulary
7U cylinder A tube shape.
7@1 detail Extra decoration o items that add interest.
0 sculpture Sculpture is 3D art. You can look at it from different sides.
b 3D A solid shape; art that is not flat on the paper.
7@ spiral A shape made of curves.
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Explore art
By knowing that art can be made in different ways.

Wrap wool
By choosing, measuring, arranging and fixing material.

Explore thread
By learning to plait, thread and use knotting techniques.

Explore warp and weft
By learning to weave different materials.

EREIRE

Create woven art.
By applying techniques we have learnt.

Clla

Prior

EYFS

Children have practised cutting, folding, threading and
joining materials.

Children have explored collage by cutting and sticking

Key skills fo learn:

—r

measure

\

wrap wool make a knot

thread beads

different materials and images.
Children have experimented creatively with a range of
materials, textures and techniques.

Key

Vocabulary

= knot | Away of fastening material by passing one end of it through a loop and
£ Misconceptions 5 pulling it tight.
Answered [P Tojoim e thads i a specialpaen

Craft work should look [ Avtists and designers create thread | A long piece of twisted fibre, lie wool or string.
€ exactly the same as unique work, and @
the teacher’s example. everyone’s ideas can look Weaving | Cross over thread at right angles to make cloth or artwork

different. ==
Cutting mistakes Artists can adapt, improve ||~ warp The up and down threads that stay still when weaving.

*  mean the artwork is
ruined.

or reuse materials when
mistakes happen during the
creative process.
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